HISTORICAL BACKGROUND

N HiS preface to the 1889 Macmillan edition of Robbery Under

Arms (E2), Rolf Boldrewood, like many other nineteenth-century
Australian novelists, drew attention to the factual basis of his fiction:
‘though presented in the guise of fiction, this chronicle of the
Marston family must not be set down by the reader as wholly
fanciful or exaggerated. Much of the narrative is literally true, as
can be verified by official records.” Of course, Boldrewood took the
fiction-writer’s usual liberties with the truth, and there are also
numerous anachronisms in the novel; but many close resemblances
exist between historical figures and events on the one hand and
characters and episodes in Robbery Under Arms on the other.

1. Anachronisms

While drawing extensively on material relating to actual bushrangers
and their exploits during the 1860s and 1870s, Boldrewood transposed
the events of the novel back to the 1840s and the 1850s, with a pivotal
date being the discovery of gold at the Turon River near Bathurst
in 1851 (wrongly attributed in the novel to 1850). He presumably
did this to set the events of the novel at a greater historical distance
from the reader, both because this was a characteristic of adventure
romances of the type he was writing, and because of his concern
not to be seen as condoning contemporary crime or criminals. Ned
Kelly, Australia’s most famous bushranger, had been hanged only
in 1880, and traces of his story appear in Robbery Under Arms.
The earlier date also allowed Boldrewood to draw on the colour
and appeal of the goldfields, already a well-established setting for
Australian fiction.

Though the novel ostensibly takes place between about 1848 and
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1860, with Dick Marston finally being released from prison 12 years
later in 1872, the chronology of events in the novel is inconsistent.
This no doubt resulted from Boldrewood’s writing it as a newspaper
serial, instalment by instalment, without being easily or always able
to refer back to earlier material, and, as the Introduction shows,
never carefully revising for later publication as a book. The most
glaring inconsistency arises over Dick Marston’s age. In the opening
paragraph we are told that Dick, in gaol under sentence of death, is
29 years old (9:2—3). Towards the end of Chapter 1LV (576:4—5) he
claims to be ‘seven and twenty’ as he awaits what he believes will
be his final week on earth. Earlier, in Chapter XXIII, he says that
‘now’, that is, at the time he is writing his life story in the prison,
‘It’s getting on for 1860’ (236:10). Taking 29 as his prison age, he
should have been around 20 in 1850. But in Chapter XIII, before the
discovery of gold and before Dick has gone to prison for the first
time for the cattle robbery (so presumably in 1848 or 1849), Dick
is 25 and Jim 22 (120:24—5).

So, in the course of Robbery Under Arms, Dick has only managed
to age four years instead of eleven or twelve. If the ages given in
Chapter xi11 are taken as correct (otherwise one has to assume that
Dick and Jim are only 17 and 14 respectively at the time they meet
the Morrison sisters, which is clearly nonsense),' then Dick’s actual
age in the opening paragraph of the novel should be 37. That would
then make him 49 when he gets out of prison after serving his 12
years’ sentence (583:18), perhaps too old to really make a new life
with Gracey. These inconsistent dates also point to the way in which
the novel operates on both the realistic, historical level, where all
the adventures involving Starlight and the Marstons would have
taken a dozen or so years to carry out, and on the romantic, mythical
level, where they follow each other in quick, exciting succession to
maintain the reader’s interest and where the characters never have
time to grow old.

The popularity of Robbery Under Arms, especially following
its successful stage dramatisation by Alfred Dampier and Garnet
Walch in 1890 (see Adaptations), led to many people claiming to
be the originals of the characters, particularly the famous Captain

' See 122:33 — 124:6.



ADAPTATIONS

OBBERY UNDER ARMS ranks with Marcus Clarke’s His Natural
Life (1874) and Steele Rudd’s On Our Selection (1899) as one of
the Australian works most frequently adapted for stage and screen.
The very popular stage-melodrama version by Garnet Walch and
Alfred Dampier, first performed in 1890, was followed in 1907 by
one of the earliest Australian feature films, produced by theatrical
entrepreneur Charles MacMahon. In 1911 Dampier’s daughter
Lily and her husband Alfred Rolfe made another silent film version
under the title Captain Starlight, presumably to distinguish it from
MacMahon’s film.! Actor Kenneth Brampton, however, went back
to the original title for his 1920 silent film, which he directed as well
as wrote, also playing the leading role as Captain Starlight. While a
number of major figures in the Australian film industry, including
Raymond Longford, Ken Hall and Charles Chauvel, later planned
to undertake adaptations of Robbery Under Arms, none of these
ventures came to fruition. Eventually, Jack Lee directed a sound and
technicolour version for the English Rank Organisation, released in
1957, starring Peter Finch as Starlight. This was followed in 1985
by another Australian production by Jock Blair, made in separate
versions for both film and television, with Sam Neill as Starlight.
An adaptation of a work to another medium can be seen as a
materialised reading, one determined not only by the constraining
technologies, legal regulations and generic conventions prevailing
at the time the adaptation is made, but also by assumptions about
audience expectations and prevailing moral standards. As a police
magistrate himself, Rolf Boldrewood became incensed at claims

! ‘Introduction’, Alfred Dampier and Garnet Walch, Robbery Under Arms, ed.
Richard Fotheringham (Sydney: Currency Press, 1985), p. lviii.



618 ADAPTATIONS

that Robbery Under Arms encouraged young Australians to break
the law.? His narrator, Dick Marston, supposedly writing the
story in prison as he awaits the carrying-out of his death sentence,
devotes many pages to regretting his choice of the illegal vocation
of bushranging. Boldrewood’s police are generally presented
sympathetically. They may fail to recognise the wily gentleman
bushranger Captain Starlight when he is right under their noses, but
that is attributed more to Starlight’s great skills as an actor than to
police stupidity. The narrative reserves its harshest treatment for the
non-professionals, such as the bounty-hunters who are shot by old
Ben Marston and other unregenerate bushrangers, who are carefully
distinguished from Starlight and the younger Marstons.

When Robbery Under Arms was adapted for the stage in 189o by
Walch and Dampier, the generic conventions of stage melodrama
meant that they needed to find a villain. Their choice fell partly on
the lesser of the two main policemen in the novel, Sub-Inspector
Goring, who in the opening scene of the play harasses Aileen Marston
in the way characteristic of all melodrama villains: threatening to
arrest her father if she refuses to let him have his way with her. In
the novel one of the bounty-hunters harasses Aileen, so provoking
her father into shooting at him (418:15—24). In both cases there
are obvious echoes of the harassment of Ned Kelly’s sister Kate
by Constable Fitzpatrick, supposedly one of the factors leading
to her brothers’ becoming bushrangers. The stage version, then,
simply dispenses with Boldrewood’s whitewashing of the police.
Significantly, in the play it is a middle-ranking officer who is corrupt,
rather than the police system as a whole. One of the conventions
of nineteenth-century melodrama was that villains tend to come
from the middle class rather than the aristocracy: to be the naval
captain rather than the Admiral of the Fleet, for example. So a senior
authority figure is still available to restore order and harmony at
the end and to see that the villains are suitably punished, as Police
Inspector Sir Ferdinand Morringer does in Dampier and Walch’s
Robbery Under Arms.

?See ‘How I Wrote Robbery Under Arms’ (1904), reprinted in Rolf Boldrewood,
ed. Alan Brissenden (St Lucia: University of Queensland Press, 1978), pp. 491-8
[p. 498], from Life, 1.1 (1904), 58—61.



ROBBERY UNDER ARMS
IN MONTREAL

HE two Canadian serialisations of Robbery Under Arms mention-

ed in the Introduction appeared in the stable of newspapers
owned by Hugh Graham (1848-1938), one of Canada’s first press
barons, based in Montreal. The ‘tale’; as it was conventionally
termed, appeared first in the Family Herald and Weekly Star from 6
November 1901 till 1 October 1902 and then, in a new typesetting,
in the corresponding Montreal Daily Star, starting on 24 May 1902
and concluding on g October. The firm had purchased the rights
from Rolf Boldrewood’s literary agent, A. P. Watt, for caN$150, the
relatively low amount being justified on the grounds that the novel
had already appeared in the cheap double-column format.!

The Daily Star cost one cent and, at this time, its daily circulation
was a claimed 55,000, sold mostly by subscription. The newspaper
normally contained 10-12 pages during the week and 24 on
Saturdays. The Family Herald had around 120,000 subscribers
at this time, was published on Wednesdays and cost $1 p.a. in
subscription, payable in advance. It advertised itself as ‘CANADA’S
NATIONAL FARM MAGAZINE’ and, judging by the addresses of the
subscribers who contributed letters to the various sections of the
weekly, sold well both in and outside the boundaries of Montreal,
where its daily counterpart fought out its commercial battle, day
by day, for readers and advertisers.

Why did the firm bother with an Australian title, and why this one
in particular? Part of the explanation must be that Robbery Under
Arms was thought likely to help sustain or even boost circulation at
a time when readers of newspapers, both dailies and weeklies, had

' For the correspondence, see Introduction, n. 133 and n. 16 below.
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come to expect the provision of very cheap fiction.? A novel that had
already proved itself to be popular, had been for sale from Macmillan
Canada probably since its first Macmillan release in 1889, and
whose text was available for licence at a little under the going price
was always going to be a viable candidate, even though the decision
was courting the danger that some percentage of the readers would
already have read the novel. However, when the decision is placed
in the context of the longstanding Imperialist agenda of the Star
newspapers, the explanation of it becomes a less straightforward,
indeed intriguing one.

Because it is mainly based on a study of the two newspapers limited
to the time around that of the serialisations, the explanation given
here cannot be considered definitive. Nevertheless, the surprising
nature of the contextual evidence uncovered is too suggestive to be
passed over without comment. This essay canvasses that evidence
after summarising the (also unexpected) findings of a collation under-
taken of the daily’s serialisation (hereafter Mo). The essay is followed
by three listings of Mo’s variant readings that together provide a
substantial, representative sample of its textual adaptations.

The typesetting and the bowdlerising

There is no evidence that Boldrewood was involved in the prepara-
tion of the text of either serialisation, yet the evidence uncovered
by the collation is no less interesting for that. Textual alteration
started in the Canadian weekly’s serialisation as it was set from the
Macmillan double-column edition of 1898 (£3) during 19o1 and
1902. When the daily version Mo was reset from the weekly in 1902
the adaptation went much further.’ Both suffered from a lack of
careful attention to their copy, and the typesetting in the daily was

* Cf. Graham’s counterpart in Toronto, John Ross Robertson (1841-1918), who
established the 7elegram in 1876 some seven years after Graham had established the
Daily Star, and who followed similar popularising strategies. He began publishing
pirated titles in book form in 1877 (‘Robertson’s Cheap Editions’) that sold for
between 10 and 50 cents, a fraction of their list price, and were often serialised in
his newspaper as well. He published 350 titles, an estimated 2 million copies in total,
between 1877 and the early 189os: Dictionary of Canadian Biography [DCB], gen.
ed. George W. Brown (Toronto: University of Toronto Press, 1966— ), XIV. 878.

3 A sample collation of the substantives and accidentals of £3 with the Montreal
weekly and Mo serialisations, as well as spot checking, established the direction
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outdoor and outlaw action in Robbery Under Arms, the sheer relief of
escape from domestic responsibility, are there aplenty. Nevertheless,
this meaning too — the virtues of a muscular christianity — was one
that Robbery Under Arms was forced to absorb.

Its second instalment in the Daily Star on Monday 26 May 1902
was placed next to an article entitled ‘DEAN OF MONTREAL FORMALLY
ENTHRONED’, which printed the sermon of Bishop Carmichael about
the responsibilities of those from the Montreal Diocesan Theological
College who had been ordained during the same ceremony as the
enthronement. By chance, at the end of Chapter 1 in this instalment,
Dick’s father Ben Marston, an ex-convict transported to New South
Wales for poaching game, is declaring why, although he married
an Irish Catholic and although his daughter will be brought up
Catholic, he will always remain Anglican: ‘I stand’, he says, ‘for
Church and King, and so shall the boys’ (26 May, cf. 18:6—7). This

appeared in the column directly adjacent to the bishop’s sermon.

A transcription of the advertisements follows. Mistakes in the
original are left uncorrected. New lines are indicated by the oblique

stroke (/).

Family Herald and Weekly Star advertisement

[30 October 19o1]
ROBBERY/UNDER ARMS/
Thrilling New Serial Story/ For the
Family Herald/and Weekly Star./

The Family Herald has secured/
at great expense the serial rights of/
“Robbery Under Arms,” a tale of/
life and adventure in Australia, the/
publication of which will be begun/
next week.

“Robbery Under Arms” is the au-/
tobiography of a bushranger, whose/
wild exploits constitute a story of the/
most thrilling interest. The nar-/
rator tells how at an early age he/
tired of the peaceful life of a squat-/
ter to which he had been brought/
up, and impelled by the love of ad-/
venture gradually drifted into evil/
ways. The stealing of cattle was his/

first venture; from this to horse-/
stealing was but a step, and almost/
before he had realized it he had/
become one of the leaders of a gang/
of outlaws whose regular occupation/
was holding up stage coaches and/
gold conveys. The adventures of/
this gang, the wild midnight rides,/
the occasional brushes with the/
mounted police, the narrow escapes/
from death or capture, and the vari-/
ous other exciting incidents of a/
bushranger’s life constitute a story/
of marvellous interest. Never for a/
moment does the interest flag. From/
start to finish the action is sustain-/
ed, and a series of the most exciting/
incidents follow each other in rapid/
succession.

Nor is the story without literary/
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merit. The language, in keeping/
with the personality of the narrator,/
is simple and unaffected, yet withal/
vigourous and picturesque, and no/
better bit of word-painting has ever/
been done than is to be found in/
some of the descriptions of scenery/
or the graphic accounts of the hero’s/
adventures. The author of the story/
is Thomas A. Browne, who writes un-/
der the pseudonym of Rolf Boldre-/
wood. In early life a pioneer squat-/
ter in Victoria, he was in later years/
a police magistrate and warden of/
goldfields in New South Wales, and/
is thus well qualified to depict the/

Daily Star advertisements

[19 May 1902]

“ROBBERY UNDER ARMS.”/
The Montreal Daily Star has se-/
cured at great expense the serial/
rights of “Robbery Under Arms”/
from the pen of “Rolf Boldrewood,”/
the celebrated Australian author./
This story is one of the classics of/
Antipodean literature and gives a/
vivid picture of life in the Australian/
bush in the early years of settlement./
Like “The Man From Glengarry” it/
is redolent of the soil, and will be/
read with interest by all lovers of/
clean, exciting fiction. Its publica-/
tion will be commenced in the col-/
ums of the Montreal Daily Star at
the/ conclusion of “The Man From
Glen-/ garry” in a few days, and will
be/ continued from day to day until
com-/ pleted./

ROBBERY UNDER ARMS IN MONTREAL

scenes and incidents of Australian/
bush life, and to his intimate know-/
ledge of the country and its ways/
must be ascribed the admirable local/
colour and descriptive detail of the/
story. Though presented in the/ guise
of fiction, the narrative is not/ wholly
fanciful, for much of it, the/ author
himself tells us, can be veri-/ fied by
official records.

“Robbery Under Arms” begins in/
next week’s issue, and no one/ who
appreciates a cleverly written/ story
of absorbing interest should/ miss
this new serial./

[22 May 1902]

“ROBBERY UNDER ARMS.”/

The Montreal Daily Star will on/
Saturday next commence the publica-/
tion of “Robbery Under Arms”/
from the pen of “Rolf Boldrewood,”/
the celebrated Australian author./
This story is one of the classics of/
Antipodean literature and gives a/
vivid picture of life in the Australian/
bush in the early years of settlement./
No one should miss the opportunity/
of reading this masterpiece of Aus-/
tralian fiction./



EXPLANATORY NOTES

THESE Explanatory Notes clarify allusions, historical references and
eccentric phrasings not otherwise covered in Historical Background,
Places in Robbery Under Arms and Glossary. Biblical quotations are
from the King James Version.

Chapter I

1 (p. 9) mauleys. For this and other unusual words and Australianisms, see
Glossary.

2 (p. 9) and them . . . miserable life. RB may have revised his manuscript at this
point, adding ‘them that brought . . . curse mother?’, but without fully clarifying the
insertion: see Sample Collation. The question mark after ‘mother’ may, however,
be intentional (cf. following entries, ibid.): RB often seems to score the emotional
fluctuations by means of unconventional or carefully positioned punctuation.

3 (p. 9) robbery under arms Cf. the 1864 Victorian Act, 27 Vict. no. 233 s. 111:
‘Whosoever shall being armed with any offensive weapon or instrument rob or
assault with intent to rob any person . . . shall be guilty of felony. [/Note] Robbery
under arms.’

4 (p. 10) again the . . . rails, See entry e on p. 10. E1’s correction of the informal
or Scots dialect form is not accepted: see OED2 entry again and B, and cf. 504:14
(‘knocks his head agin the yard’ — in Ben Marston’s voice) and 455:35. There is
other evidence of either a light editing for E7 or corrections in proof; and RB’s or
Lucy Darley’s sporadic correcting of the copy of E¢ sent to England as printer’s
copy for Er cannot be ruled out: see Introduction, pp. x1, xlix—1.

5 (p. 11) We’d been drinking all night at that Willow Tree shanty. RB seems
to have forgotten this when he got to the episode of the final battle: see 564:4-6;
the inn is now ‘The Traveller’s Rest’ (557:29).

6 (p. 15) They didn’t collar . . . as they do now The 1861 Acts for the Alienation
and Regulation of Crown Land, proclaimed in Sydney early in 1862, allowed free
selection of crown land from 40 to 320 acres, requiring the selector to pay a quarter
of the purchase price and reside on the land, with the balance to be paid three
years later.
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7 (p. 16) solitary rambles, See entry a on p. 16: Ec¢ changes to ‘solitary walks’:
presumably either the work of a sub-editor looking over the SM copy before handing
it on to the typesetters, or a typesetter’s intervention to remove the apparent
inconsistency of such a genteel pastime being attributed to Ben Marston. Yet it is a
natural-enough expression for a narrator who has been reading books in prison (cf.
591:24—5). For a discussion of changes in E¢, see Introduction, pp. xlvii—xlviii.

Chapter II

1 (p. 19) wern’t There are 6 examples of this spelling in SM (as against 35 of the
now-standard form) — enough to suggest that it may be transmitting RB’s spelling
in manuscript, intended, perhaps, to serve as a reminder of the narrator’s poor
education. Cf. ‘arn’t’ at 24:34 (there are no examples of aren’t), and ‘warn’t’ (382:29:
2 examples vs 296 for wasn’t, 6 of which are spelled ‘was’nt’; e.g. 31:31, 38:2) and
‘had’nt’ (216:14: 4 examples vs 137 for hadn’t): the spelling of contractions had
not yet become fully standard, especially in newspapers and magazines, so they
are not emended here. However, some emendations are made to avoid potential
confusion: e.g. of ‘her’s’ (1 example), ‘their’s’ (3) and the wrong use of ‘it’s’/‘its’
(several). For some other non-standard habits of orthography and punctuation,
see notes 1 for p. 49, 4 for p. 373 and 3 for p. 378.

2 (p. 22) —he’d say— . . . Dalys: RB’s use of dashes to score the rhythms of
the narrator’s speaking voice was extensively regularised in £1 by means of other
punctuation and sentence division (and occasionally and haphazardly in Ec¢): here
RB uses the dash and colon instead of quotation marks. This minimising of the
formal separation of narrator’s and character’s voice is preserved: Ec¢’s following
it shows it was legible. See also note 3 for p. 378.

3 (p. 22) wages of sin Romans 6. 23: ¢ For the wages of sin is death.’

Chapter III
1 (p. 28) at home, L.e. in England, before coming to Australia.

Chapter IV

1 (p. 40) Warrigal Aboriginal name (from Dharuk, a language of the Sydney
region) for the Australian native dog or dingo, implying wild or untamed.

2 (p. 45) Act 7 and 8, George 4th, No. 29, Approved by the British parliament
on 21 June 1827, this was ‘An Act for consolidating and amending the Laws in
England relative to Larceny and the Offences connected therewith.” Section xxv,
relating to stealing of livestock, provided for penalties of transportation for seven
years or imprisonment for up to two years. Legal decisions in colonial Australia
drew heavily on British law.

Chapter V

1 (p. 49) rally This is the only case of this spelling of really in SM but ‘raly’ occurs
four times in SM. Ec corrects it to ‘really’ at 455:37. Cf. ‘rale’ for real at 396:13
and 552:10, and ‘r’aly’ at 595:7. Presumably the spelling imitates a contemporary
pronunciation.



PLACES IN
ROBBERY UNDER ARMS

MOST of Robbery Under Arms takes place in the southern-central
region of New South Wales (NSW), in an area bounded
roughly by Forbes and Bathurst in the north, and Gundagai and
Lake George in the south. The maps on pages 694 and 695 may be
used in conjunction with these notes.

Rolf Boldrewood (hereafter RB) based many of the incidents in
the novel on the real and reported escapades of bushrangers, cattle
duffers and others. He had travelled widely in Victoria and NSW, but
whether he possessed detailed knowledge of the traditional bush-
ranger areas in the Southern Highlands and Tableland region of
NSW in which he set much of the novel (roughly, Berrima to Braid-
wood) is uncertain. Like the novel’s anachronisms (described in Hist-
orical Background, sect. 1), the geographic inconsistencies may be
due to the fact that RB wrote the novel as a serial, probably relying on
memory rather than maps, and may not have been able to refer back to
earlier instalments to check details (cf. note 1 for p. 388). As a result,
it is difficult to place the invented places with confidence; accordingly
the names are presented on Map 2 within square brackets.

References to the novel (by page-and-line number, with its
wording in bold type) follow the order of the story, whose main
events are summarised here. The references are generally to the
first or principal occurrence of the location or feature but are not
exhaustive.

Rocky Creek (23:2) or Rocky Flat (the name used for most of
the rest of the novel) is where Jim and Dick Marston grow up. It is
within striking distance of Bargo (19:11). The Marstons ride from
home to Bargo in a day at 155:26; Bargo is the town from which both
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GLOSSARY

THis is a glossary of Australianisms, dialect words, slang, colloquial-
isms and other unfamiliar words in Robbery Under Arms. Thanks to
its use of first-person narration by a working-class Australian, the
novel is especially rich in these. RB had a very good ear for spoken
dialogue, and 539:29 — 540:9 demonstrates his interest in how a
particularly Australian form of the Engish language was developing.
Definitions are based on those in the Australian National Dictionary,
ed. W. S. Ramson (Melbourne: Oxford University Press, 1988) and
the Macquarie Dictionary, ed. A. Delbridge (North Ryde, NSW:
Macquarie Library, 2001), and with reference to various dictionaries
of slang. Further information may be found via the index of pastoral
and other terms in J. S. Ryan’s edition in one volume of S. W. Silver
& Co.’s Australian Grazier’s Guide (1879) and its continuation No. I1
— Cattle (1881), both by RB (Armidale, NSW: Centre for Australian
Language and Literature Studies, 1994).

The definitions give only the meaning in the text; they are not
exhaustive. Where a word derives from an Aboriginal language, its
name is given. The most frequently cited is Dharuk, a language of
the Sydney region.

all-fours (28:4) American card game. ‘nigh hand’ (431:25), near at hand,;
all roads (135:9) In every way. at 443:10, nearly.
all to pieces (17:13) Completely, i.e. axle tree (84:24) Metal bar
there is a perfect match. connecting wheels on a cart or
all was blue (112:9) Said of carriage.
th_e ?Hﬁc‘t of.dt;.nkmgdon t]}: N baccy (369:9) Tobacco
eyesight; to indicate drunkenness [colloguialism].

[colloquialism].

k :15) Loyall
anext or anigh (106:15) Near. Cf. back and edge (336:15) Loyally,

through thick and thin.
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back it over (343:7) Endorse the back
of a bank deposit receipt so another
can collect the cash.

bail up (17:16) Confine a cow in a
bail (a wooden frame that secures
its head) to milk it [Australianism];
also ‘bailing up’ (539:22).

“Bail up” (228:17) Bushranger’s
equivalent to English highwayman’s
‘Stand and deliver’ [Australianism].

bait (200:34) Halt in a journey,
particularly for refreshment (in this
case, of stock) [archaic].

Bale (422:4) No [Australian pidgin,
from Dharuk bial].

bandicoot (13:12) Small marsupial
(family Paramelidae); typically used
in phrases suggesting misery or
destitution.

banje (581:32) A rest or sleep
[Australianism, from British dialect
benge — to lounge lazily].

barneying (102:5) Arguing
[Australianism].

barrow-nites (323:18) Baronets
[colloquialism].

batten upon (327:5) Feed on.

bawbee (393:29) Halfpenny
[Scottish]: see Note on
Equivalences.

beak (362:33) Magistrate
[colloquialism].

Bedlamite (356:2) Lunatic [archaic].

biemby (421:36) By and by [Aust-
ralian pidgin]; ‘bimeby’ at 425:20.

big licks (114:20) Ambitious jobs
[colloquialism: Australia, New
Zealand and USA].

billet (91:34) Job.

bit “on” (101:25) Under the influence
of alcohol [Australianism].

bit or sup (591:19) Morsel of food or
mouthful of liquid.
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black tracker (12:28) Aborigine
employed by police to track down
missing persons, especially fugitives
from the law.

blamed (146:29) Confounded [US
colloquialism].

blank (542:16) Euphemism for bloody
or other swear word.

blatherskitin’ (249:7) Voluble,
empty talking [dialect and US
colloquialism].

blow (9:5) Boast [Australianism].

blow (99:36) Get out of breath.

“blow” (340:5) An outcropping ridge.

blow . .. up (158:12) Scold
[colloquialism].

blown (59:24) Revealed and therefore
lost [slang].

Blucher boots (69:22) Leather
half-boots, traditionally worn by
bushmen.

blue look out (387:7) Dismal outlook.

blue serge shirt (205:23) Shirt of
twilled, worsted or woollen fabric,
often worn by gold miners.

blue water (118:1) The open ocean,
as opposed to enclosed or sheltered
water.

bobbery (337:32) Commotion, fuss
[Anglo-Indian colloquialism].

boggle (444:20) Be alarmed.

boilin’ down (97:23) Getting rid of
[figurative use of Australian boiling
down — separating fat from animal
carcasses in the preparation of
tallow].

bond (143:28) Not free, of convict
status [Australianism].

boned him (456:17) Turned him in
to the police [colloquialism].

boning (64:18) Stealing
[colloquialism], hence ‘bone’
(232:31) and ‘boned’ (242:15).



EDITOR’S EMENDATIONS

HIS is a list of editorial emendations of the reading text, itself

based on SM. The emendation and the symbol of its source-
state (or Ed.) appear to the left of the square bracket. The reading
in SM follows. The textual sequence is SM, E¢, E1, TZ, E2, E3.
Where the sequence is incomplete because of an omitted passage
in later states, the page-and-line numbers of the affected entries
are italicised. The first one has a cross-reference to the foot-of-
page entry in the reading text that details the omission. For the
conventions of presentation and the silent categories, see Note on
the Text.

Compound words

The presentation of compound words that are hyphenated in SM at
ends of lines has been based on SM’s majority practice (determined
by computer counts of the alternative forms). Thus, if the word
typically occurs elsewhere in SM in hyphenated form within a
line, the end-of-line hyphen is silently retained (even if contrary to
modern usage, e.g. ‘to-morrow’). If the word typically appears as a
single compound elsewhere, it is silently unified. Where there is no
other occurrence of the word or no majority practice, the word’s
presentation in other states, especially E¢’s, is taken into account
and the decision recorded. The first state that contains this reading
is given as the authority before the square bracket; otherwise Ed.
is used. However, if the hyphenation is not ambiguous (e.g. ‘half-
an-/hour’, 60:6; down-/the-river’, 298:13), the hyphen is retained
and no entry made.
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Dialogue and quotation

SAM’s presentation within double inverted commas of dialogue and
quotation from newspapers is not consistent, and there are also
many obvious errors that are here emended and noted. Some of the
inconsistencies probably derive from the lost manuscript; some may
reflect the habits of different typesetters. The breaking of a single
speech with a descriptive or other remark in SM sometimes is not
followed by opening inverted commas marking the resumption of
the speech (these are here supplied and noted); but when the remark
is placed inside a parenthesis the (non-standard but logical) omission
is allowed to stand. (See also note 2 for p. 22.) Speeches of two
characters, marked off by inverted commas, are sometimes contained
within the one paragraph rather than adopting the more standard
practice of allotting a new paragraph to each one: SM’s practices
are respected. Inconsistency also occurs in the presentation of
newspaper reports being read aloud. Mostly, single inverted commas
mark the quotation within the speech, sometimes not (e.g. 499:6
— 501:34): but as both systems are perfectly clear, regularisation has
not been imposed (except for local failures of the particular system
in operation).

9:14 and Er] Om. SM Ec 28:7  find Ec] tind SM

10:18 away, £1] way, SM Ec away 29:28 money’s Ec] moneys’ SM
E3 3o:10 villain E7] villian SM Ec¢

10:23  It’s Ec] Its SM 31:5  us Ec]las SM

11:4  Storefield Ec] Storefiield SM 31:9  but Ec]but I SM
15:19 large, Er] ~—SM ~ Ec E2* 35:4  hoo-ho Ec] hoo-/ ho SM

15:28 time. Ec] ~, SM 35:5  dismal Ec] dlsmal SM
16:12  He’d Ec] He SM 35:30  whine E¢c] whim SM
16:36 roses Ec] rose SM 36:9  said Ec]sai SM
17:2  mother.” Ec] ~" SM E2 360:29 bullock-driver Ec] bullock-/
17:11  gate-posts Ec] gate-/ posts driver SM TZ

SM 36:34 head,” Ec] ~, SM ~ E2
19:5  range Ec| ~, SM 37:19  Wasn’t Ec] “~ SM
20:34 children E¢] childred SM 37:31  hers Ec] her’s SM
23:16  hole Ed.] ~— SM* 40:22  Hunter’s E¢] Hunter SM
23:30  “You Er] ~ SM Ec‘~ E2 40:25 cattle, E1] ~,” SM Ec
23:36  Oh, Ec] ~. SM 40:27 them?” Ec] ~? SM ~? E2
24:28 There’s Ec] These SM 42:1 over much, Ec] ~ ~ SM

24:35 your Ec] you SM overmuch— Er*



